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1. EMENTA / ABSTRACT

Técnicas de construgdo e de desenvolvimento tematico e formal da composigdo musical. Técnicas composicionais dos
séculos XX e XXI.

Techniques for the construction and for the thematic and formal development of music compositions. Compositional
techniques of the 20th and 21st centuries.

2. OBJETIVOS / OBJECTIVES

Conhecer as técnicas, elementos e processos da construcdo e do desenvolvimento tematico e formal composicionais.
Conhecer as diferentes técnicas, elementos e processos de construgdo composicionais utilizados nos séculos XX e XXI e
seu desenvolvimento historico. Desenvolver habilidades de escrita nestes idiomas musicais.

To gain knowledge of the techniques, elements and processes for the construction and thematic and formal development of
music compositions. To gain knowledge of the different writing techniques, elements and processes used in the 20th and
21st centuries, and their historical development. To develop writing abilities in those musical idioms.

3. CONTEUDO PROGRAMATICO / COURSE CONTENTS

«  Construgdo motivica; «  Motivic construction;

+  Desenvolvimento tematico; *  Thematic development;

»  Estruturagdo e linguagem da Musica; *  The structuring and language of Music;

+ Justaposi¢des e sobreposi¢des de materiais + Juxtapositions and superimpositions of musical
musicais; materials;

e Massas sonoras; e Sound masses;

+  Espectro-morfologia dos materiais sonoros; *  Spectro-morphology of the sound materials;

*  Técnicas de Montagem; *  Montage techniques;
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