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NOTA: Os acidentes ocorrentes sdo validos até o final do compasso
em que aparecerem, como de costume na tradi¢do. No entanto, acidentes D UAS P E CAS D E NATA L
de precaucao sdo largamente utilizados para facilitar a leitura. PARA OUARTETO DE VIOLGES

NOTE: Accidentals apply to the measure in which they appear, just like

the tradition. In spite of this, vast amounts of courtesy accidentals were TWO C H R I STM AS P I E C E 8

placed throughout the score to facilitate reading.
FOR GUITAR QUARTET

ao amigo Paulo Lopes
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(*) Estas pecas podem ser também executadas por uma orquestra de violdes, N N . o
diamante indica o ponto a ser encostado para produzir o harménico.

com cada uma de suas quatro partes sendo tocada sempre non divisi.

(1) In the notation employed for natural harmonics, the normal notehead
indicates the open-string to play; the diamond-shaped notehead indicates
the point to be touched for producing the harmonic.

(*) These pieces can also be played by a guitar orchestra, with each of
its four parts being played always non divisi.
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Hodie Christus natus est,
hodie Salvator apparuit,
hodie in terra canunt Angeli,
laetantur Archangeli.

Hodie exultant justi, dicentes:
Gloriainexcelsis Deo,
alleluja.

Hoje Cristo nasceu,

hoje o Salvadorapareceu,

hoje na terra cantam os Anjos

e alegram-se os Arcanjos.

Hoje osjustos se exultam, dizendo:
Glodria a Deus nas alturas,

aleluia.

Christisborntoday,

today the Savior has appeared,
today the Angelssing on earth,
and the Archangelsrejoice.
Today the just exult, saying:
Glory to God in the highest,
alleluia.

Ho - di-e  Chri-stus na ~tus est: ho-di-e Sal-

e e e L B e B e e

va-tor ap-pi-ru-it: ho - di-e in ter-ra ca-nunt An-ge-
t.—_—t—i—-l;f—l—, —ﬂ—’—l—}—.——j—’—.—f—l—lﬁ_

i, le -tan - tur Ar—chan—ge li: ho - di-e ex-ul -
&lﬂ,:':i:'a:':i—ﬁ—w:ﬁ:.:::_“:ﬁ'_—_é.:.—i;

tant ju-sti, di-cen-tes: Glo - ri-a  in ex-cel-sis De-o,

1
} 1]

-le-lu - ja.

Antiphonarium Romanum Juxta Ritum Sacrosanctae

Romanae Ecclesiae. Marianopoli: Joan Lovell Typographus, 1864, pg. 90.
Canto de origem medieval.

Chant of medieval origin.

_3_




NOTA: Os acidentes ocorrentes sdo validos até o final do compasso
em que aparecerem, como de costume na tradigdo. No entanto, acidentes
de precaugio sdo largamente utilizados para facilitar a leitura.

NOTE: Accidentals apply to the measure in which they appear, just like
the tradition. In spite of this, vast amounts of courtesy accidentals were
placed throughout the score to facilitate reading.
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its four parts being played always non divisi.
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Veni, Veni Emmanuel,

captivum solve Israel,

Qui gemit in exsilio

privatus Dei Filio.

Gaude! Gaude!

Emmanuel nascetur pro te Israel.

Vinde, vinde Emmanuel,
libertai Israel prisioneiro,
que geme no exilio

privado do filho de Deus.
Alegria! Alegria! Emmanuel
ira nascer para vos, Israel.

Come, come Emmanuel
break the bond of Israel,
which mournsin exile
deprived of God's Son.
Rejoice! Rejoice! Emmanuel
will be born for you, Israel.

Veni, Veni O Oriens,

solare nos adveniens,

noctis depelle nebulas,

dirasque mortis tenebras.
Gaude! Gaude!

Emmanuel nascetur pro te Israel.

Vinde, vinde 6 Luz da manh3,
brilhai sobre nos.

Dissolvei as nuvens da noite,
expulsai as sombras da morte.
Alegria! Alegria! Emmanuel
ira nascer para v0s, Israel.

Come, come O Dayspring,
doshine upon us.

Dispel the nocturnal clouds,
drive away the shadows of death.
Rejoice! Rejoice! Emmanuel
will be born for you, Israel.
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Qui ge-mit in ex-si- li-o, pri-va-tus De-i Fi- li- o. melodia do século XV.

Lyrics from the 12th century;
melody from the 15th century.



NOTA: Os acidentes ocorrentes sdo validos até o final do compasso
em que aparecerem, como de costume na tradi¢do. No entanto, acidentes D UAS P E GAS D E NATA L
de precaucao sdo largamente utilizados para facilitar a leitura. PARA OUARTETU DE VIOLGES

NOTE: Accidentals apply to the measure in which they appear, just like

the tradition. In spite of this, vast amounts of courtesy accidentals were TWO C H R I STM AS PI E C E S

placed throughout the score to facilitate reading.
FOR GUITAR QUARTET

(f) Na notagao empregada para harmonicos naturais, a cabega normal -
de nota indica a corda solta a ser tocada; a cabeca de nota em forma de
diamante indica o ponto a ser encostado para produzir o harménico. PARTE DO VIOLAO |

() In the notation employed for natural harmonics, the normal notehead G U |TA R | PA RT

indicates the open-string to play; the diamond-shaped notehead indicates
the point to be touched for producing the harmonic.

1. HODIE CHRISTUS NATUS EST

HOJE CRISTO NASCEU o025
J CHRIST 1S BORN TODAY MARCUS ALESSI BITTENCOURT
=64 J
_ A be é;pv‘é: é I’— A é)bﬁg\_/é/‘ hod
Violiol A= = : —r b e
| | £an Je T v —~ PN y A4 |74 = 1/
L\\J — LS 3 I AY \A i i —— 3 i I
) gz P
D, bd b bd  bd——d bd. bo vhd—9 -
I—_—=— T T T " [> IS » |=a
1 s —= P =) be— vy I7] 7 b O /— I I
=X I — I I I 1 1 — T
e mp | | | 1 ' '

b ) i3 I bl d
17 T ~ — —_
T gt F £ . =) g =!
WEEZE===E ! : = !
=
v 3 mf 3

2V

b
m—

|
s P

C
O

o
(LLH
TR
]
T
AN
SV
MW
N
"™
Y1
T
H
™

= A < — 0 ® O . ® — &
I y.a i i . R S ) :L,.,. f 2 f . 7] f
& [ PEL e oo S
\‘? mp g P T T r\-_——/ T I T r::
50 bé heo —mu POCO RALLENTANDO bé hel Gl'/x’ D
=5 @ (- Lo+ 5 g @ o - Oe
I 1A y 2 I I I I 2 y 2 y 2 I A I I I
| | £anY PN PN )Y I I I /BN PN PN )Y I I I I I
11X AY AY X x A AY X X
= T T

a]
S

rp

COPYRIGHT 2025 BY MARCUS ALESSI BITTENCOURT.
ALL RIGHTS RESERVED _ 1 _



NOTA: Os acidentes ocorrentes sdo validos até o final do compasso

em que aparecerem, como de costume na tradi¢do. No entanto, acidentes D UAS P E CAS D E NATA L
de precaugio sdo largamente utilizados para facilitar a leitura. ~
R A PARA QUARTETO DE VIOLOES

NOTE: Accidentals apply to the measure in which they appear, just like
the tradition. In spite of this, vast amounts of courtesy accidentals were
placed throughoulz the score to facilitate reading. ’ TWO C H R | STMAS P I E C E S
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NOTA: Os acidentes ocorrentes sdo validos até o final do compasso
em que aparecerem, como de costume na tradi¢do. No entanto, acidentes

de precaugéo sao largamente utilizados para facilitar a leitura.

NOTE: Accidentals apply to the measure in which they appear, just like

the tradition. In spite of this, vast amounts of courtesy accidentals were

placed throughout the score to facilitate reading.

(t) Na notagio empregada para harmonicos naturais, a cabega normal
de nota indica a corda solta a ser tocada;a cabega de nota em forma de
diamante indica o ponto a ser encostado para produzir o harménico.

() In the notation employed for natural harmonics, the normal notehead
indicates the open-string to play; the diamond-shaped notehead indicates
the point to be touched for producing the harmonic.
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NOTA: Os acidentes ocorrentes sdo validos até o final do compasso
em que aparecerem, como de costume na tradigdo. No entanto, acidentes

de precaugio sdo largamente utilizados para facilitar a leitura.

NOTE: Accidentals apply to the measure in which they appear, just like
the tradition. In spite of this, vast amounts of courtesy accidentals were

placed throughout the score to facilitate reading.
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NOTA: Os acidentes ocorrentes sdo validos até o final do compasso
em que aparecerem, como de costume na tradi¢do. No entanto, acidentes D UAS P E GAS D E NATA L
de precaucao sdo largamente utilizados para facilitar a leitura. PARA OUARTETU DE VIOLGES

NOTE: Accidentals apply to the measure in which they appear, just like

A A T P S TWO CHR Igm’lﬁi Q\E%E S

(f) Na notagao empregada para harménicos naturais, a cabega normal

d indi d 1 da; bega di f d A
iamante indica o ponto a sorencostado para produris o harmanico. PARTE DO VIOLAO Il

(t) In the notation employed for natural harmonics, the normal notehead G U |TA R | I | PA RT

indicates the open-string to play; the diamond-shaped notehead indicates
the point to be touched for producing the harmonic.
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2025
J — 64 CHRIST IS BORN TODAY MARCUS ALESSI BITTENCOURT
—_ A I)J' LJ I’J' P l7'P'A6 | |
[ \J - [>] 1 | =) :I | I
Violao III  [Hfs > e . i I 72 B s B 5—o—]
55— T T =ty gt =
? #g (1) 2 P g = hg\/
10 hé T I
= =1 J L) L’F E§ - l"l © | | |
1f \J : o] v (7 : | - | : - i /—‘\al =I
Il |-s—1—» £ £ £ X o) 3
!I\\\J e A L I :- |
p = g mf I’F f

17
=0 A|. - | /‘ﬁal IJAJ | < — | /Tal |E
11 !I\\J 7t . I /X0 ‘5} . Ijlr_ ) . T
Sy © —i f S N A ce—
I —
A = ) | | L
|
11 E.:’éa; | = == 2 z'”'i” 7 e :j 1 = F ﬁﬁg‘ :; : -
-e
5\/ mp S S
32 P
2, e b by d b
I11 [F=5= ! , o py g S i’)o e gu 5 ILV‘I/ ® » !
L ﬂv < L S S— f I - L i i i
g& ﬁd ) ¢ PI I 1 [ [ [ [

a4 —_—

=h | 1 Igl I 0] I ! [>] 0 .gbi 174 =| [>] =|I7J 0 Iié bAI"IP-:|
m | FREIY. AR A S N A G LR S T v el e

| | IRNSV N "~ bh e ¥ N 7] x - ] ] | X HZ ] ] ]

= ,merbrv - ¢ | P I | 1 1

50 POCO RALLENTANDO

") — |3| | 0wl ! (>} v iil —To |3| — | |m
W |t E e et e

= mp rb'r'vp' g | pp rb'r' o 2 3

COPYRIGHT 2025 BY MARCUS ALESSI BITTENCOURT.
ALL RIGHTS RESERVED _ 1 _



NOTA: Os acidentes ocorrentes sdo validos até o final do compasso

em que aparecerem, como de costume na tradi¢do. No entanto, acidentes

de precaugio sdo largamente utilizados para facilitar a leitura.

NOTE: Accidentals apply to the measure in which they appear, just like

the tradition. In spite of this, vast amounts of courtesy accidentals were
placed throughout the score to facilitate reading.
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NOTA: Os acidentes ocorrentes sdo validos até o final do compasso
em que aparecerem, como de costume na tradi¢do. No entanto, acidentes D UAS P E GAS D E NATA L
de precaucao sdo largamente utilizados para facilitar a leitura. PARA OUARTETU DE VIOLGES

NOTE: Accidentals apply to the measure in which they appear, just like

the tradition. In spite of this, vast amounts of courtesy accidentals were TWO C H R I STM AS PI E C E S

placed throughout the score to facilitate reading.
FOR GUITAR QUARTET

(1) Na notagdo empregada para harmdnicos naturais, a cabega normal
de nota indica a corda solta a ser tocada; a cabeca de nota em forma de

diamante indica o ponto a ser encostado para produzir o harménico. PARTE DO V IOLAO |V
(1) In the notation employed for natural harmonics, the normal notehead G U |TA R |V pA RT

indicates the open-string to play; the diamond-shaped notehead indicates
the point to be touched for producing the harmonic.
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NOTA: Os acidentes ocorrentes sdo validos até o final do compasso

em que aparecerem, como de costume na tradi¢do. No entanto, acidentes D UAS P E CAS D E NATA L

de precaugio sdo largamente utilizados para facilitar a leitura.

PARA QUARTETO DE VIOLOES

NOTE: Accidentals apply to the measure in which they appear, just like

the tradition. In spite of this, vast amounts of courtesy accidentals were
placed throughout the score to facilitate reading.

TWO CHRISTMAS PIECES

FOR GUITAR QUARTET

2. VENI, VENI EMMANUEL ~ PEcoveLiow

VINDE, VINDE EMMANUEL

COME, COME EMMANUEL 2085
J =906 MARCUS ALESSI BITTENCOURT
_ A il | | b | J J |; J e J
\J [>) v - v - = O
Violao IV s % * Y——1 T I *
\\\j I I I (6] I I (> 3 i I I'I (O] I I
Y = P mp J

IV

v

v

IV

v

v

v

IV

5 =
/O 5—f—p =1 T I
g A | | Y 2 I | | | 1] | ™ A | — | (7]
r\rr\u "i — % I | - I I [§] A |’1 1/ 1 _ 1 | — | | I I “ If i
<~ J—J—H-‘—‘— J_J_'l_'l_d__b"‘_h'. P 1%
sfz
1" r —
— £\ Y .| T n .'17’- f_ =
J O LHe v 2 v E b e )] I I B T1 N [>]
(<2 ™ 1 £ N T —1He £ x
\\?\I k= 3 ! ! (] ! AY ID" k= 3 .‘I. Ibil, J .‘I. Iq i AY
pP—————— ff I Nid
—3 -
17
_ A | = |
" T Fh——1—1 2—¥ 13— s ——!
\’\;G Sﬁ“‘g — - J—J—O‘—Fl— A—< = — i 14— IH‘I =
= b N—
mf P I T pP———f mp
Jr
22
. 4 RS = S )
\J I L [>] i I [ =P v P v 1294 v Py e
7 | ™ | — A | — | (] A VI | el [l | e Y 2 | N
D81 e e e B e i i S ] ] ] S ——
D, A S A L R PP ' = .
f 7 f
29 =
_ A f|71'- £ o | P~
A2 o > X 2 D tg 7 Fhe——1—1
o e Rpte— e i_a_a_L
Y F s wf~ P
—3— =
= |
B ) — ‘h/—\ ) 1. RiTARDANDO MOLTO ~
g ¢ 7 D . [>] — ¢ I [>] -
~—=% = —F— = >—v— P s S S ] A
\\%)\I k= 3 AY — I | 4 AY k= 3 e qf v :I :I 7 - k= 3
N— - =
f D,rv P——f ¥ I =
e N
—3 - =
41, AIZ SENZA RITARDARE | . D D RITARDANDO MOLTO
\J ¢ I D] 7 L [>]
7~ M — — —=¢ = — T—= 2 — p= i I —
\\\I X AY — I | 4 AY k= 3 € qf e I ‘I.hil,
= < SN—
?,[f> ~ vl &r\/ P——f y p——l Tqe
Jr
46 A TEMPO
— i ] ] f\ f\ ] ] ’\ ’\ ] )
— r he o 5 o o o 10, e
[ fanY PN v PN
AY i | | | | | | AY

SR
ﬁ =

COPYRIGHT 2025 BY
ALL RIGHTS RESERVED

i
PP Jf =

MARCUS ALESSI BITTENCOURT.




