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1. EMENTA / ABSTRACT

Histoéria da Musica no Século XX e inicio do Século XXI.

The History of Music during the 20th and 21st centuries.

2. OBJETIVOS / OBJECTIVES

Conhecer os diferentes caminhos tomados pela musica durante o Século XX, bem como suas perspectivas e diregdes no
Século XXI. Estimular o conhecimento técnico-musical sobre as diferentes abordagens composicionais da musica do
Século XX.

To know the different paths taken by Music during the 20th century, as well as its perspectives and directions for the 21st
century. To obtain musical and technical knowledge about the different compositional approaches taken by Music in the
20th century.

3. CONTEUDO PROGRAMATICO / COURSE CONTENTS

* Recapitulagéo do romantismo em musica; » A brief review of Romantic Music;

+ Dissolugéo do Sistema Tonal; +  The dissolution of the Tonal System;

¢ Atonalismo Livre; *  Free atonality;

. Segu_nda Escola de Viena; o » The Second Viennese School;

» Stravinsky e as novas formas musicais; +  Stravinsky and the new musical forms;

* Neoclassicismo e Nacionalismo; « Neoclassicism and Nationalism;

* Debussy e musica francesa do inicio do + Debussy and the French Music at the
sécylc_) XX; beginning of the 20th century;

»  Serialismo Integral; * Integral Serialism;

« O ,myndo po§-4}5; N e The post-1945 world;

* Musica Eletr?nlca, Concretg e Acusmatica; » Electronic, Concrete and Acousmatic Music;

* Aexacerbagdo da complexidade e do «  The exacerbation of complexity and
determinismo em musica; determinism in Music;

* A valorizagéo da aleatoriedade; +  The valuing of indeterminacy in Music;

*  Minimalismo; *  Minimalism;

« Tendéncias composicionais dos ultimos anos. «  Current compositional trends.
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